films are often set in or around high schools or other institutions, and have adolescent primary characters. There are a series of familiar character types and tropes, but these are not definitive. Some scholars would restrict the genre to American films (see Driscoll 2011; Kaveney 2006; Zacharek 1999) , but this is not definitive either. Importantly, it is widely agreed that teen film is a genre that has largely been understood as taking heterosexuality as one of its central tenets.
Roz Kaveney (2006) insists that teen films are heterocentric despite identifying what she calls a free-floating atmosphere of sexual chemistry, much of it having to do with same-sex interactions that do not as a rule involve actual sexual activity, but clearly involve a level of romantic and sometimes erotic emotion that is not adequately described by terms like homosociality and bonding. (p. 8)
She even goes so far as to discuss the homophobia which accompanies and polices such queer possibilities, yet she maintains that teen films have 'no axe to grind' (p. 6) in producing the kind of subtext described above. In other words, she recognizes homoerotic moments, but because she sees those moments as unintentional, she concludes that the characters and/or films are absolutely heterosexual. Unfortunately, Kaveney does not link these arguments to histories of academic queer reading. Despite references to fan-fiction and popular reading practices which queer teen film narratives (see also Stein 2005), Kaveney concedes that she may be 'engaged in perverse imaginings about films that are entirely innocent in their representation of exclusively heterosexual teenagers ' (p. 8) . This is, of course, the kind of heteronormative argument that has so often been levelled against academic queer reading practices. What is important to note here is that Kaveney recognizes both the heteronormativity of the genre (even as she defines it) and the queer possibilities extant in representations of teenagers. More recently, Catherine Driscoll cites Kaveney's arguments, noting that 'in teen film [ . . . ] anyone can potentially be paired with anyone else ' (Driscoll 2011, p. 75) , and recognizing 'the importance of homoerotic possibilities in teen film ' (p. 8) . But Driscoll ultimately agrees with Kaveney, observing that 'mainstream teen film does seem to be partly defined by heterosexual closure ' (Driscoll 2011, p. 75, my emphasis) .
The Harry Potter franchise is, as a whole, a 'family-friendly' fantasy series. However, Goblet of Fire is perhaps the film that aligns most closely with the teen film genre. In it, the main characters are 14, and
